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PERSONAL STATEMENT

As a BA student at the Australian Film Television and Radio School (specialising in
scriptwriting), my two major projects were short films, which I wrote and directed. Both have

enjoyed considerable international success.

| gracluate(l from the AFTRS in 1997. Since then I've been developing scripts for film,
television and interactive media, and writing his’cory. I've travelled to Europe twice as a guest of

major film £estivals, and have also travelled extensively within Australia.

Recently ['ve co—developed two massively multiplayer broadband interactive experiences (Fay and

Mer). 1 plan to publish my oral his’cory—loasecl loiography of WW 1II hero and TV quiz champion
Frank Partriclge VC as an illustrated 1)0012, Out o][ the Box: the story o][an Australian hero.

Since attending the Australian Film Commission’s residential script Worlzshop, Sparlz, in
Fe]oruary 2004, I've been concentrating on &eveloping a number of screenplays, inclucling
C/oua/catclrer, One in a Mi//ion, and Human Race. 'm currently collaborating with the producer

Helen Panckhurst on various feature film projects.

PRODUCTIONS AS WRITER/DIRECTOR (DVD availal)le)
AFTRS drama productions include:

o The Two-Wheeled Time Machine (a 21 minute film — produced loy Miriam Stein, 1997) with
Matt Day, Essie Davis, ]aclzi Weaver and Steve Rosanove

. Freesty/e (a 12 minute film — produced ]oy Matt Morgan, 1996) with Mary-Lou Stewart, Roy
Biuing, Monique Spanhroole and Greg Blancly

Before coming to the AFTRS, I wrote, proclucecl and directed a number of community service
advertisements for clients including the Red Cross (screened na’cionaﬂy) p Pedal Power (ACT),
Canberra Youth Thea’tre, AIDS Bus and the ACT Rape Crisis Centre (screenecl NSW) as well

as creating numerous short dramas and documentaries using non-broadcast equipment.
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WRITING FOR FILM, TELEVISION, RADIO & INTERACTIVE

Original projects include:

o Human Race — £orrner1y Ve/ocity - (cleyeloprnent of a feature screenplay, 2005-07)

. Ash Wec[nesa[ay (TV mini-series proposal, with Wonderland Productions, 2006-07)

« One in a Million (outline for a feature filrn, 2006)

« Battler’s Prayer (proposal for a three part TV mini-series, 2005-06)

«  Cloudcatcher (a feature screenplay, in clevelopmen’c with the AFC - six drafts, 2004-006)
o Wounded Dog (screenplay for a short feature film, 2005)

. P/aying the Fool (outhne for a feature £ilrn, 2005)

o Daniel (outline for a feature film, 2005)

o The Underworld Ia’entity (scrip’c for a short TV drarna, 2005)

e Ping Pong (script for a short TV drama, 2005)

o Mer (outline fora rnassiyely rnultiplayer game for teens and up, with Jane Foggon)

o Fay (proposal fora massively multiplayer game for children, with Jane Foggon)

o Stranger Than Fiction (proposal for a radio series about history, for young people)

o Song (script for a short film)

. ]nf]atalv/e Man (script for a short frlrn)

. W]fzir/igig Man (ou’cline for a feature £i1m)

e Quiver (a feature Screenplay — three (1ra£ts)

. Trip/icity (ou’cline for a music theatre extravaganza, with Greg White)

o Thunderbolt’s Laa’y (feature screenplay)

« Burning Moon: an EXEC Adventure (proposal for an interactive drama, with Jason Whea’cley)
« Rank Strangers (script for a short clrarna)

« Heron (outline for a telemovie and series)

Commissioned projects include:

o History Bytes (an educational interactive CD ROM, with Greg White — Shopﬁon’c Theatre)
«  Blue Silence (proposal for a feature film based on a true story — Tourist Films/ Prodigy)

. Rapia’ Response (storylining for a TV drama series — Southern Star Xanaclu)

o Love Cuts (script for a broadband interactive drama — NIDA/AFTRS, dir: Denny Lawrence)
. Trip/e 0 (storylining and character creation for a TV drama series — Southern Star Xanaclu)

o First Person (script outlines for a series of short, broadband interactive experiences, with Jason

Whea’cley - NIDA/AFTRS)

. Big Sky episo&e 47: ‘Friends in High Places’ (one hour script for an Australian TV drama
series, with Bill Searle — West Street Productions/Southern Star Xana(lu)

o Harthsearch episode 5: ‘Afterworld’ (one hour script for a US/Australian TV drama mini-

series — Pro Television/ Becker Group)

FESTIVAL APPEARANCES, TELEVISION SALES & AWARDS

The Two-Wheeled Time Machine was released thea’cricaﬂy in Australia in November/December
1997 in a program of shorts called Fist][u/ o][ Slron‘s, put together l)y the AFI. In 1999 it was one
of five short films selected l)y FNAC for the Best o][ Oceanie video compilation tape, (solcl wiclely

in France and Europe).
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The Two-Wheeled Time Machine was selected to support Cosi in its 2004 DVD release (the first of
30+ AFTRS films to be honoured in this way loy Viﬂage Roadshow). The film was also chosen

l)y Cinema des Antipocles, in France, to appear as a bonus in a major Peter Weir Collector’s
Edition DVD box set, released in Europe in 2004.

The Two-Wheeled Time Machine represented Australia in eleven international and Australian
competitions and festivals in 1998, including Clermont-Ferrand International Short Film
Festival (France — which I atten&ecl) , Tampere International Short Film Festival (Finlancl) , St
Kilda Film Festival (Meﬂ)ourne — joint winner Best Post-Production Sound) , Forum Cannes
Festival (France), San Diego Film Festival (USA) and Short Film Festival of Drama (Greece).

Television sales of The Two-Wheeled Time Machine to date include Spain (Cana1+) , Poland
(Canal-l—) and Italy (Telepiu).

My previous ﬁlm, Freesty/e, represented AFTRS in May 1997 at the Forum Cannes Festival
(France), and was screened at an AFC/AFI Inclustry Night in March 1997. The film was
released theatrieaﬂy in 1997 as part of the Fist][u/ 0][ Shorts compi]ation, presented Ly the AFI.

Freesty/e has won the fouowing prizes: The Golden Eve Award for Best Ecliting at the 1998
Fes’cival dei Festival (I’caly) , The Patrons’ Awarcl for Best Short Film at the 1997 San Diego
Film Festival (USA) , Most Popular Short Film at the 1997 Australian International Film
Festival (Canloerra) and Best Short Thriller at the 1998 Noir in Festival (Italy).

Freesty/e has sold to television in the foﬂowing countries: France and Germany (Arte), Spain and

Poland (Canal-i-), Australia (SBS), USA (KQED-TV), Italy (Telepiu), Denmark (DR1 & 2),
Finland (YLE), United Kingclom (Channel 4.

Freesty/e festival appearances during 1997 include: Clermont-Ferrand International Short Film
Festival (France - which I attencled), Tampere International Short Film Festival (Finlancl),
Brussels International Festival of Fantasy and Action Films (Belgium) , Cinema Jove Festival
Valencia (Spain), Ham})urg International Film Festival (Germany), Vila do Conde (Portugal),
Cork Film Festival (Ireland), LA International Short Film Festival (USA), Donne In Corto
International Women's Film Festival (Spain/ Italy/ Denmarle), London Film Festival (UK).

1998 Freesty/e £estiva1 appearances: The Seconcl Australian Film Festival in Dulolin (Irelan(l -
which I attende&) , Images Toronto (Canada) p Solothurner F‘ilmtage (Switzerland) , Mediawave
1998 (Hungary), New York City’s Seventh Annual Australian Short Film Bvent (USA), and
Bristol Short Film Festival (UK).

Freesty/e represente(l Australia at AntennaCinema 1999 in Padua, Italy, and was selected to
screen at the Fete du Cinema screenings organisecl Ly Cinedie and the French National Cinema
in June - August 1999, in Paris. Freesty/e returned to the Clermont-Ferrand Short Film
Festival in Fe})ruary 2004 as part of a retrospective program.

Late in 2005 the film was released Ly Viﬂage Roadshow on DVD , ’cogether with the Jim
Sharman/Tony Buclzley/ Patrick White classic from 1978, The Niglzt the Prowler.
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ARTICLES, PAPERS & SHORT STORIES

I have written a number of articles on the subject of the 19th century Al)original resistance. In
1994 these were pu]olished as Forgotten Rebels: black Australians who ][oug]/zt back ) })y Permanent
Press, of Melbourne. The book went to a second edition in 1995.

Major essays include Emotion Pictures (an examination of the ways in which history films

emotionalise the past), Stan/ey 's Bamilies (an examination of physical and meta-familes in the

films of Stanley Kuloricle), An Outlaw [naiustry (Bushrangers on the Big Screen 1906-1993),
and WOMADELAIDE 03: Adelaide throws its arms around the world.

Commercial articles include a number written for publications such as Australian Via]eograplly

and Commercia/ Plzotograplzy mn Austra/ia (1990—1992)

Prize-winning and/or pulolishecl short stories include: Piconcagua ($3000 first prize, 1994 City
of Springvale Short Story Awards, 21-26 years category, later to be adapted as C/ouzjcatclzer),
Huntea], Two Suns, Dead Heat, Music o][ The Splleres, Freesty/e and The Magician’s Assistant.

OTHER AWARDS & MISCELLANEOUS INFORMATION

In Fel)ruary 2004 T attended the Australian Film Commission’s second residential intensive
script Worlzshop, Sparlz, in regional Victoria, with my feature film screenplay Cloudcatcher.

Advisers included Geoff Stier, Greg Widen, Lyncla House, Joan Sauers and ]ohn Collee.

In 2003 I was one of three juclges at the inaugural South-East Film PFestival. I worked as a
script doctor with Greg White on the Get Into the Arts community aclvertising campaign, which
screened in cinemas 2000/2001. Early in 2000 I was a visiting lecturer at AFTRS, con’crﬂ)uting
to the intensive short course Writing the Short Film.

In 1999 I became one of six emerging directors to be shortlisted for the Australian Screen
Directors Association Attachment Scheme. In ]uly 1999 a book, “Berire un court métrage”
(“Writing a short movie”), by Jean-Marc Rudnicki, was published l)y DIXIT in Paris. The script

for Freesty/e was used as a major example of a successful short screenplay.

In May 1997 Brilliant Digital Enter’cainment/Sega—Ozisoﬁ announced that Burning Moon: an
EXEC Adventure was one of the winners of their national multipath movie competition. In 1996
the Movielab Award for a third year film ($2000) was awarded to The Two-Wheeled Time
Machine. In 1995 the Atlab Award for a second year film ($2000) was awarded to Freesty/e.

Prior to attending AFTRS, I worked extensively for the NRS Group and Prime Time Video/
Howe Electronics in roles including sound recordist, vision switcher and camera operator. [ was a

member of the Indepenclent Video Inc. Board from 1989-1991 (ACT) To date I've written
186 song 1yrics and poems.



