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When ol d Charlie Rogan comes back fromthe dead, not everyone
is pleased to see him H's home town Wlla WIla doesn't | ook
the sane. People are acting strangely. Was this the way of
life that Charlie fought to preserve?



(i)

SPEAKI NG CHARACTERS

CHARLI E ROGAN 75 years old. A Wrld War 2 veteran.

NORVAN ROGAN 55 years old. Son of Charlie, and the
Mayor of Wlla WIIa.

DAVE PEARCE 44 years old. Police Sergeant of WIlla
Wl a.

W LMA PEARCE 41 years old. H's wfe.

LESTER 60 years old. Runs Wlla WIIla post
of fice.

THEO 25 years old. One of Norman Rogan's

underl i ngs.

FELI X BELL 76 years old. A Wrld War 2 veteran.

RECEPTI ONI ST 35 years old. Wrks at Gol den Valley
Nur si ng Hore.

BARVAN 28 years old. Wrks at Wlla WIlla pub.



1.
1. EXT. VWHEATFI ELDS QUTSI DE W LLA WLLA. PRE- DAWN. 1

The scarecrowlike figure of CHARLI E ROGAN wal ks through gently
swayi ng wheat fields towards the town of WIlla WIlla. In the
pre-dawn |ight, wearing his battered hat and ragged suit, he is
|l i ke a ghost from anot her age.

2. I NT. BEDROCOM  PRE- DAWN. 2

A telephone is ringing beside the bed of SERGEANT DAVE PEARCE
and his wife WLMA. They are both asl eep. After the phone rings
several times WLMA answers it (although it's on DAVE s side of
t he bed).

W LMA
Hel | 0?

VA CE ( ON PHONE)
Wl nm? Lester here. Get Dave on the line
will you. It's an energency.

W LNMA prods DAVE in the ribs.

W LMVA
It's for you.

DAVE conti nues snori ng.

W LMA ( CONT)
| said it's for you, you noi sy bastard!

DAVE wakes up enough to take the phone.

DAVE
Hmph?

VA CE (ON PHONE)
Listen Dave. You' ve got to get down here
right away. There's sone lunatic attacking
the War Menorial with a chisel!

DAVE
What ?

VA CE ( ON PHONE)
Cone to the front of the station and see
for yourself if you don't believe ne.

DAVE
Al right, all right. I'"'mon ny way.
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3. EXT. WLLA WLLA PQOLI CE STATI ON. DAWN. 3

DAVE opens the screen door of the small brick police station
still doing up the last button of his uniform There is no one
el se about on the nmain street of the little country town. Of-
screen, there is the sound of a chisel on narble.

DAVE | ooks at the police car parked nearby, and then decides
against it. He heads up the street towards the source of the
noi se, wal king at first, and then joggi ng.

4. EXT. WLLA WLLA WAR MEMORI AL. DAWN. 4

CHARLI E ROGAN net hodically chips away at the War Menorial with
a hammer and chisel. He is renoving a nane from the Wrld Wr
Two Honour Roll in the Lost in Action section. It is his own
nane, that of Private Charl es Rogan, aged 21.

LESTER wat ches nervously from a wi ndow next to the Post Ofice,
across the street fromthe Menori al

Panting for breath, DAVE comes running up the street. He grabs
CHARLI E by the collar, spinning himround to face him

DAVE
What the hell do you think you' re doing
m ster?
CHARLI E

Just fixing up a bit of a m stake, officer.
"' m not dead see.

DAVE
Been on the piss have you?

CHARLI E
No you don't understand. (PO NTS TO WHAT' S
LEFT OF HS NAVE). Charlie Rogan. That's
me.

DAVE grabs CHARLI E s hammer and chi sel.
DAVE
Cone on. Let's have you in the tank 'til
you sober up.

DAVE starts | eadi ng CHARLI E away.
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DAVE ( CONT)
Bl oody geriatric vandals now Wat's the
world com ng to?

5. I NT. CELL INSIDE POLI CE STATION. EARLY MORNI NG 5
DAVE roughly shoves CHARLIE into the cell.

CHARLI E
Where's ol d Sergeant Margetson then?

DAVE

Billy bloody Margetson? Fell under his
conbi ne har vest er twenty years ago.
Everyone in town knows that. Now | don't
want to hear another peep out of you unti
|"ve had ny beauty sleep. Got that? If you
behave yourself the mssus'll bring you
sonmething to eat |ater on

DAVE | ocks the cell.

6. INT. CELL. MORNI NG 6

CHARLIE sits in the corner. He watches through a snall barred
wi ndow as the sun creeps higher

Suddenly his reverie is broken by the arrival of WLM\ in her
dressing gown, carrying a tray of food.

W LVA
Dave said you m ght want sonething to eat,
Mster. ..

CHARLI E
Rogan, Charlie Rogan. Thank you. | haven't

had a decent neal for days.
W LMA passes the food through to CHARLIE, who begi ns eating.
W LIVA

So what did you do to get |ocked up then M
Rogan? Dave didn't say.

CHARLI E
A sinple msunderstanding, nadam nothing
nor e.

W LMVA

Ch. | see.
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CHARLI E
Your husband doesn't believe anything I
say. |'ve been away, you see. | need your
help to prove ny identity.

W LA
M/ hel p?

CHARLI E
| had... have, a son. Norman Rogan. Perhaps
he still lives here.

W LMA (VERY SURPRI SED)
You don't nean Mayor Rogan, do you?

CHARLI E
| don't know. It's been a long tine.

7. INT. LIVING ROOM  MORNI NG 7

WLMA is on the phone. Her husband is snoring from the next
room WLMA is anxious not to wake him

W LMA
... | know it's Sunday norning, Polly, and
it's probably nothing, but he's such a nice
old man. Perhaps Norman could just drop by
the station on his way to the neeting? Just
to make sure.

8. EXT. POLICE STATION. MORN NG 8

A well-fed 55 year old nman, Mayor NORVAN ROGAN, steps out of a
| arge, expensive car and walks up to the door of the police
station. Before he can ring the bell, WLMA has al ready opened
it. She | ooks over her shoul der anxiously.

W LIVA
Nor man. So good of you to cone.

9. | NT. POLI CE STATION. MORNI NG 9
W LMA ushers NORVAN towards the cell. NORVAN i s eating scones.
NORIVAN
What's this all about, WIm? You know |'1]I

al ways stop by for one of your scones, but
|"ve got an inportant meeting this norning.
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W LMVA
It won't take a minute. Honestly.

They have reached the cell. CHARLIE stands up.
W LMA ( CONT)
It's probably crazy, but this old nman says
he's your father.

NCORMAN | ooks col dly at CHARLI E

NORVAN
Everyone knows ny father's dead. Ded in
t he war.

CHARLI E

Norman? |Is it you?
NORVAN i gnores him He turns on WLNA
NORVAN
| can't believe you got ne down here to
have sone crazy old drunk waste ny tine.
Does Dave know about this?

Suddenl y DAVE appears, tucking in his shirt.

DAVE

Mayor Rogan! What a pl easant surpri se.
NORVAN

I's this your idea of a joke, Dave?
DAVE

What do you nean? What's WIma been telling

you?

W LMA (CLCSE TO TEARS)
| just wanted to nake sure, that's all.

CHARLI E
| can prove it, you know.

Everyone turns to | ook at him

CHARLI E ( CONT)
If you are ny son Nornman, then you' ve got a
birthmark that |ooks |ike a walnut on your
| eft buttock.

NORVAN ( TO DAVE AND W LMAR)
Can you | eave us alone for a nonent?
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DAVE and WLMA | eave the room shocked.

NORMAN ( CONT)
How di d you know about that?

CHARLI E
Your nother, El eanor, showed it to nme when
you were born. It was one day before they
shi pped us out. Septenber the 20th, 1940.

NORMVAN goes in close to the bars, studying the old man's face.

NORMAN ( STILL SUSPI Cl QUS)
They told ne you were dead.

CHARLI E
Not dead. Lost. | forgot who | was and
where | was from Wen | renenbered | cane
hone. How s El eanor?

NORVAN
El eanor ?

CHARLI E
Your not her.

NORVAN
Ch yes. O course. Mims still alive, |
think. | haven't seen her for a while. She
got married again you know. Then he died as
well. She's in a nursing hone now Col den
Val | ey, out past the drive-in.

CHARLI E
Drive in where?

NORVAN

Movi es. You know, filnms. Well not any nore.
In fact that's one of the sites they're
considering for the new waste incinerator
Ch Christ! | alnost forgot. Dave?

DAVE appears.

DAVE
Ever yt hi ng okay Nor man?
NORVAN
Let himout.
DAVE

But what about -
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NORVAN
"1l ring the council and get themto send
a car with a driver. (TO CHARLIE). Have a
| ook round. Go wherever you want. |'I| see
you for lunch. Here's sone noney. Buy
yoursel f some decent cl ot hes.

NOCRVMAN is on his way to the door. DAVE tries to stop him

NORVAN (CONT)
No tinme to talk now |[|'ve got a neeting
with Mtsui Waste.

10. EXT. POLICE STATION. MORN NG 10

A big WIlla WIlla Council car is waiting outside the police
station. Traffic is building up in the streets.

DAVE
You can have your hammer and chisel back
when you pay for the danmage to the
Menori al .

DAVE sl ans the screen door in CHARLIE s face.

A young driver, THEO junps out of the council car and opens
t he back door for CHARLIE.

THEO
M Rogan? Step right in and I'Il show you
the sights of Wlla WII a.

11. INT/EXT. COUNCIL CAR  MORNI NG 11

THEO is giving CHARLIE a running comentary as they drive
along. There is lots of traffic.

CHARLI E
So many cars!

THEO
And there's the Harold Snmee sw nming pool
conplex. No one swinmng at the nonent, as
you can see. Sone problem wth the
chem cals. But that'll soon be sorted out.

CHARLI E | ooks out the window at a small patch of park with a
| arge khaki cannon in it. Sonme ABORIG NES are sitting in the

par k.
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A white KID wearing Anerican basketball gear is spraying "PEARL
JAM RULES" on the side of the gun when he sees the car and runs
of f.

THEO (CONT)
Get out of it! Sorry sir. On our right, the
Menori al Park.

CHARLI E
It's not as big as | renenber it.

THEO
W trimed off a bit at the sides a few
years back. Halved the | awnnow ng expenses.
And on our left you can see the Council
Chanbers. Good-1ooking bit of architecture
don't you think so sir?

CHARLI E | ooks at an ugly nodern-looking three storey building
with an Australian flag flying outside. "WIlla WIIla Minicipal
Counci | ", says the sign.

CHARLI E
It seenms very big.
THEO
Biggest local council building in the
state! That's Mayor Rogan's office at the

top there.

CHARLI E does not share the DRI VER s ent husi asm

THEO
It's Sunday isn't it, young nan?
THEO
That's right sir.
CHARLI E

Vell would it be possible for you to take
me to church?

THEO
No problemat all sir. Which church did you
have in m nd?

CHARLI E
St Anthony's please. That's where | got
married.

THEO

|'"'mnot sure | know that one, sir.
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CHARLI E
But you must know it.

THEO
Can't say | do.

CHARLI E
Al right then. 1'Il direct you.

12. INI/EXT. CAR MORN NG 12

CHARLI E
And left.

THEO follows CHARLIE s directions. Qher DRI VERS honk and yell
abuse as the council car changes |anes erratically.

CHARLI E ( CONT)
And right just here. It's about halfway
al ong the street.

13. INI/EXT. CAR MXRN NG 13

CHARLI E
| don't believe it.

The car cones to a stop outside an old church which has been
converted into a video store called "Faithful Videos". Posters
advertise the | atest novies.

THEO
There is a new church nearby you m ght be
interested in.

14. INT/EXT. CAR MORN NG 14

The car stops outside an old cinema which has been converted
into an evangelical Revival Centre.

CHARLI E
Ch nol!

THEO
Sonet hi ng wong sir?

CHARLI E
It's the old Astor G nema! Wat have they
done with it?
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THEO
"Wlla WIlla Council equals progress”
That's what the Myor says. "If it don't

pay, it don't stay". Which remnds ne. Tine
for your lunch appointnment with the big
man.

15. INT. CAFE. DAY. 15

CHARLIE is looking inside his foccacia sandwi ch doubtfully.
THEO sits opposite him talking on a nobile phone. CHARLIE
tastes his drink and grinmaces. THEO fol ds up his phone.

THEO
That was the Mayor. He's been del ayed. The
negot i ati ons are still conti nui ng
apparently.
CHARLI E

What exactly is Norman trying to negoti ate?

THEO
Ch he's got plans. Big plans.

CHARLI E
What sort of plans?

THEO | eans forward conspiratorially.

THEO
Mtsui Waste want to build a toxic waste
dunmp and i nci nerat or somewher e in

Australia. A town in Queensland thought
they had the contract sewn up, but they
didn't count on old Mayor Rogan

CHARLI E
You nmean he actually wants it built here in
Wlla WIIa?

THEO
Absol ut el y! Jobs. Overseas investnent.
Progress! You can nmake things out of the
by-products too, you know There's this
pl asticky sort of sludge for naking toys
and stuff. You can even make things |ike
this.

THEO pulls out a little plastic Australian flag and waves it
happily. CHARLIE is sickened by all this.
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CHARLI E
I"mafraid | don't feel hungry, young man.
THEO
Ckay then. I'Il get the bill.
THEO goes to the counter and pays. Wen he returns to the table

CHARLI E has gone.

16. INT. SECOND HAND SHCP

DAY. 16

CHARLIE is bl owing an ol d second-hand bugl e.

CHARLI E

"Il take it.

The WOVAN behi nd the counter

puts the bugle in a plastic bag.

CHARLI E i s payi ng when THEO bursts through the door.

THEO
That noney was supposed to be for clothes
M  Rogan.
CHARLI E
| don't need any new clothes, young nan.
Anyway, |'m | eaving.
THEO
You can't |eave! The Mayor told ne to | ook
after you.
CHARLI E
Al right then. I want to look up an old
mat e.

THEO | ooks at his watch

17. | NT/ EXT.

THEO and CHARLIE are driving

H GHWAY QUTSI DE W LLA W LLA

AFTERNOON. 17

out of town.

THEO
So who is he, then, this mate of yours?
CHARLI E
W fought together in Milaya. He had

bl ackfella blood in him
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CHARLI E ( CONT)
Never stopped tal ki ng about how he coul dn't
wait to get back hone to his God-forsaken
rocky paddock. His nane was Felix Bell.

The car tops the hill to reveal a huge sign: "BELL'S SPEEDWAY".
CHARLI E i s astoni shed.

18. EXT. BELL'S HOUSE. AFTERNOON. 18

THEO stays in the car as CHARLIE knocks on the door of an old
house. The sound of <cars and notorcycles training on the
speedway nearby is deafening. An old man, FELIX BELL, answers
t he door and notions CHARLIE in.

19. EXT. BELL'S LIVING ROOM  AFTERNCON. 19

CHARLI E and FELI X are having tea. They can only just hear each
ot her above the noise of the speedway.

FELI X
. Brian died a few years back. His
widow s still alive. | heard Rowan noved to
the city. He mght still be hanging on. So
| guess there's a few of us left.

CHARLI E
But what's all this, Felix? Selling off the
farm to make a racing track? | never
t hought you could do such a nmad fool thing.

FELI X
Ch that happened years ago. | had a string
of bad seasons, and the opportunity was
there, so | took it. Hardly even notice the
noi se nyself now, though | reckon that's
what killed the m ssus.

A pause.

FELI X ( CONT)
It pays the bills. And what about your
young fella? Mayor and all eh. Wwo would
have t hought it?

CHARLI E
If you ask nme, Felix, the boy's a bastard
in nore ways than one.
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CHARLIE sees THEO at the wndow, tapping at his watch
anxi ously. He drains his cup.

CHARLI E ( CONT)
Nice to find a decent cup of tea, Felix.
20. I NT/EXT. H GHWAY. AFTERNOON. 20

THEO is driving back into town, fast. Suddenly CHARLIE sees the
Gol den Val | ey Nursing Home approaching on the left.

CHARLI E
Steady on young fella. Let ne off here for
a mnute.
THEO

W' ve got to get back M Rogan. The Mayor's
expecting you.

CHARLI E
He's been waiting fifty vyears, son, |

expect he can wait a little longer. Stop
here. I want to see ny wife.

21. EXT. GOLDEN VALLEY NURSI NG HOVE.  AFTERNOON. 21

THEO stays in the car as CHARLIE gets out.

THEO
Ten m nutes. Ckay?
CHARLI E nods.
22. I NT. GOLDEN VALLEY NURSI NG HOVE.  AFTERNOON. 22
CHARLI E

| would like to see one of your patients,
pl ease. Her nane is El eanor.

RECEPTI ONI ST
Sur nanme?
CHARLI E
It used to be Rogan. | understand it's

changed now.
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RECEPTI ONI ST
Ch yes. That would be El eanor Sorenson.
"1l see if she's avail abl e.

CHARLIE sits and waits. He picks up a nagazine called "Tw |ight
Life" and flicks through it before putting it down in disgust.
The RECEPTI ONI ST returns.

RECEPTI ONI ST
I|"m sorry sir, but Ms Sorenson says she
can't see you at the nonent.

CHARLI E
D d she say why?

RECEPTI ONI ST
She' s wat ching tel evision

CHARLI E
Perhaps you could tell her that Charlie
Rogan is here to see her.

The RECEPTI ONI ST wi t hdraws, and then returns.

RECEPTI ONI ST
I"m sorry sir, but she said she doesn't
care if you're Charlie Chaplin, she stil
won't see you. She said to come back after

"Baywat ch".
CHARLI E
But I'm her husband for God's sake! Used to
be anyway.
RECEPTI ONI ST
["msorry sir. You'll just have to wait.

CHARLI E goes to |eave. He sees THEO waiting out the front and
| eaves via a side entrance.

23. EXT. WASTELAND. LATE AFTERNOON. 23

CHARLIE tranps across the fields playing sonething nournful on
hi s bugl e.

24. INT. COUNCIL CHAMBERS. AFTERNOON. 24

NOCRVAN is entertaining two JAPANESE CENTLEMEN. Trying to hide
his anxiety from his guests, he speaks on the telephone to
THEQ.
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| NT.

15.

NORVAN
| thought | told you to keep an eye on hin?

THEO ( ON PHONE)
He just vanished, sir. There was nothing I
coul d do.

NORVAN
Yeah, well just make sure you find the old
man before he pops up again. \Wether he's
ny father or not, we can't afford to have
him rolling around town |I|ike a |oose
cannon.

PUB. LATE AFTERNOON.

CHARLIE sits down at a stool in the pub. It is full

STRANGERS.

sitting
Bri gade".

26.

CHARLI E has ten enpty bottles of Lite Brigade in front

I NT.

25

of young

He sees a poster on the wall of an Anzac bl oke

The BARVAN appr oaches.

BARMAN
Yes sir?

CHARLI E (PO NTS AT THE POSTER)
One of those pl ease.

PUB. NI GHT.

He noti ons t he BARMAN over.

CHARLI E
There's sonething wong with your beer.

BARMAN
What was that, mate?

CHARLI E
| said there's sonething wong wth your
beer.

BARNMAN
What do you nean?

CHARLI E
No matter how nmuch of this stuff | drink,
can't get drunk.

in a trench drinking a brand of beer called "Lite

26

of him
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BARNMAN
This is a |ight beer, sir.
CHARLI E
Sorry?
BARNMAN
It's not supposed to get you drunk. That's
t he point.

CHARLI E | ooks at the BARMAN |i ke he's out of his m nd.

BARMAN ( CONT)
Look, would you mnd noving over there?
It's just that we're about to set up the
sumb ring, and you're going to be in the
way.

CHARLIE gets out of the way as a couple of people dressed in
blowup sunmb westler suits set up a brightly coloured
westling ring in the mddle of the pub.

No one else in the pub seens to regard this as being the |east
bit odd. CHARLIE finds this very disturbing. He pays for his
drinks and | eaves.

27. EXT. MEMORI AL PARK. N GHT. 27

CHARLIE is sitting on the old cannon in the park. He takes out
his bugle and stands up. A couple of ABORIG NES are watching
hi mfromunder a tree.

Wth an air of cerenony, CHARLIE begins playing "The Last
Post". A couple of DRUNKS, propping each other up as they walk
up the street, begin to clap. The ABORIG NES |ook at CHARLIE
i ke he's nad.

Lights start going on outside shops and houses. PEOPLE begin
spilling out towards the park

In his third floor Myor's office, NORVMAN hears the sound of
the bugle. Suddenly his phone rings again. NORVAN excuses
hinself from his tw Japanese GUESTS, and nmakes his way over to
the phone, from where he can plainly see CHARLIE down in the
par k bel ow.

NORVAN
Theo?
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THEO ( ON PHONE)
["m | ooking, I"m | ooking. He isn't
anywher e!

NORVAN
Never mnd that, Theo. He's here! The old
bugger's down in the park.

NORVAN s Japanese GQUESTS have also heard the sound of the
bugle. They have stood up and are |ooking out the w ndow
curiously.

28. EXT. PARK N GHT. 28

A crowd of curious spectators have gathered to watch CHARLIE
play. Looking straight ahead, he continues with "The Last
Post ".

DAVE the policeman is approaching himfrom one side. THEO pulls
up in his car and approaches from the other side. Like nen
hunting a rare and flighty aninmal, they conme closer and cl oser,
arns outstretched.

29. INT. COUNCI L CHAMBERS. N GHT. 29

NCRVAN s Japanese GUESTS are making their way down the stairs
to see what's going on, despite NORVMAN s protestations.

NORVAN
There's nothing to see. Really. Nothing at
all.

NORVAN trails them down the stairs hel pl essly.

30. EXT. PARK N GHT. 30

CHARLI E conti nues playing "The Last Post". He stands very stil
and erect. The Japanese MEN and NORMAN energe from the buil ding
across the street. Al the other bystanders, apart from DAVE
and THEOQ, are standing very still.

CHARLI E approaches the end of the tune. Long, nmournful notes
are played loud and true. DAVE and THEO are al nost there, when
CHARLI E fi ni shes pl ayi ng.

The two nen dive on CHARLIE. Suddenly there is a huge bang. The
cannon rocks back on its wheels and is enveloped in thick
snoke. PEOPLE scream and run for cover
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When the snoke has cleared, DAVE and THEO are surprised to find
that they are holding each other. CHARLIE has disappeared.
Across the street, the top floor of the council building has
been denolished by the blast fromthe cannon.

A fire engine is heard in the distance. NORVAN pi cks hinself up
to find the Japanese MEN staring balefully at him wth
bl ackened faces. Wrdlessly, one of them pulls a contract from
his pocket and tears it to shreds.

31. EXT. VWHEATFI ELDS OUTSI DE W LLA WLLA. N GHT. 31

CHARLIE wal ks away from the town. Behind him is a distant
hubbub of voices and sirens. The wheat fields sway gently in
t he ni ght breeze.



