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1.

1. | NT. PCLI CE STATI ON CELLS NI GHT 1.

Fade up on a RANTING MAN talking to hinself in a cell.

RANTI NG MAN
They’'re com ng. |’ve seen thenl
Thousands of the bastards. You
j okers are in drean and.
Woul dn’t know what pl anet
you' re on, |et al one what
bl oody country...

The next cell contains a WELL- DRESSED MAN. He paces,
snoki ng nervously.

The next cell contains a sleeping DRUNK. He snores
| oudly and turns over.

The last cell in the corridor contains a striking-
| ooki ng woman in her late twenties, LILLA She has
beauti ful |ong dark hair.

Wth great concentration, Lilla plaits her hair until
it’s like a rope. She tests the strength of the plait
bet ween her hands. Her breathing slows as she seens to
enter a kind of trance.

2. | NT. PCLI CE STATI ON CELLS NI GHT 2.

Later. A COP is bringing coffee to the cells. He knocks
on Lilla s door. No response. The cop | ooks i nside.

LI LLA is hanging by the neck fromthe cell bars,
noti onl ess, her own hair a noose around her neck.

coP
Jesus!

He hits the energency button.

3. | NT/ EXT. AMBULANCE IN CITY NI GHT 3.

The ambul ance rushes LILLA through the streets. Her
vital signs are weak.

4. | NT. HOSPI TAL NI GHT 4.

LILLA is rushed into intensive care. The DOCTOR and
NURSES cl ose the curtains around her bed as they try
to save her life.



5. | NT. HOSPI TAL WARD NI GHT 5.

Later. LILLA sleeps. She has livid marks and bruises on
her neck. A POLICEMAN sits in a chair outside her door.

Suddenly Lilla s eyes open. She tries to nove, but
finds she’s handcuffed to the bed.

A wind fromoutside gently stirs the curtains at the
slightly open wi ndow.

Lilla | ooks around and sees a heavy-| ooki ng pi ece of
energency equi prment on a trolley near the bed; sone
kind of metal box with knobs and di al s.

Silently, Lilla slips off the bed. Using her free hand,
she grabs the netal box and lifts it, with difficulty.
She brings the box down on her own handcuffed hand,
crushing the bones in her thunb with a sickening
crunch.

At the door, the policeman hears a noise, but it isn't
enough to nmake him stand up and take a | ook i nside.

The pain brings tears to Lilla s eyes, but she doesn’t
make a sound. In agony, she pulls her crushed hand

t hrough the handcuff until she’s free. She pauses for a
nonent, and finds she can nove only three of the
fingers of her left hand - her thunb and forefinger are
usel ess.

Lilla binds her damaged hand with a cloth from near the

bed and slips silently out of the wi ndow, wearing her
hospi tal gown.

6. EXT. HOSPI TAL - FOURTH FLOOR NI GHT 6.

LI LLA edges around a narrow | edge, ducki ng under
W ndows.

She reaches a fire escape. Lilla clinbs over the guard
rail and quickly noves down the steps in her bare feet.

The wind is becom ng stronger.

7. | NT. HOSPI TAL WARD NI GHT 7.

Inside Lilla s ward, a sudden gust sends the w ndow
bangi ng agai nst the wall. The noise alerts the
PCLI CEMAN out si de, who cones to investigate.



8. EXT. HOSPI TAL NI GHT 8.

Fromthe fire escape, LILLA sees TWO POLI CEMEN par ked
in a car outside the hospital. They junp out and race
into the building.

Sirens approach as she | eaves the fire escape and
slinks away into the shadows |ike a cat.

9. EXT. CI TY MONTAGE NI GHT 9.

LI LLA wal ks through the inner suburbs. She | ooks
t hrough wi ndows and sees shadows of famlies arguing
and wat chi ng tel evision.

In the city, she passes boarded-up churches and shop
w ndows. She crosses roads, heedless of traffic, and
narrowl y avoi ds being killed.

As she wal ks, Lilla seens to be journeying further into
an inner world of her own, unaware of her surroundi ngs
or the dangers that face her. Lilla smles and frowns
as she whispers to waiths that no one el se can see.

The wi nd whi ps up | eaves and ol d papers around her.

Police cars race through the streets, |ights spinning.
Lilla seens to evade them al nost by acci dent, stepping
into shadows as they fly through cross streets at
speed.

Lilla is brought out of her reverie by the snell of
sonet hi ng new on the wi nd. Through the sounds of the
city, she can hear the distant crashing sound of the
sea. Lilla smles, and quickens her step.

10. EXT. BEACH NI GHT 10.

LI LLA reaches the sand. Waves crash in the noonlight.
She wal ks towards the waves.

Suddenly three police cars converge fromdifferent
directions. They pull up and brake in the dunes. A MAN
points after Lilla, show ng them where she’s gone.

Spotlights pick her out of the darkness as POLI CE
scranbl e out of the cars.

POLI CE
St op! Poli ce!

( CONTI NUED)



10 CONTI NUED:

Lilla ignores them off in a wrld of her own. She
wal ks towards the sea as the strong lights fromthe
cars hal o around her.

She reaches the edge of the waves. Arned police
surround her in a sem-circle, noving closer. Lilla
turns defiantly, and runs into the waves.

The police are forced to follow her, dropping their
weapons as they dive after her and try to stop her
SW nmm ng away.

Ki cking and screaming in a strange foreign |anguage,
Lilla tries to fend themoff. Waves crash around them

Lilla fights fiercely, but she’s outnunbered. The
police drag her fromthe waves.

As they frogmarch her up the beach, she cries |like
soneone woken froma | ovely dream

11. I NT. M CHAEL’ S OFFI CE/ LI FTS NI GHT 11.

M CHAEL PAGE, a tall, intelligent-1looking nman, puts on
his coat to | eave. He’'s about thirty, with intense blue
eyes. He has a goat ee and noust ache.

M chael s desk is covered with papers, disks and | egal
books. There are no photos. The only object with any
personality is a little wooden nodel of a rowboat.

There’s a big view fromthe wi ndow over the harbour and
city, but Mchael doesn’t seemto notice it.

H s eye is caught by the nodel boat. It’s old, roughly
made. He picks it up, considers it. Suddenly M chael is
awar e of soneone approaching. He puts the boat down.

CHRI STOPHER KNI GHT enters the office w thout knocking.
Knight is the director of the conmpany and M chael’s
father-in-law, a charmng, well-preserved man in his
fifties.

KNI GHT
Working | ate?

M CHAEL
Not tonight. Actually I was
j ust goi ng.

( CONTI NUED)



11 CONTI NUED:

Kni ght wal ks around like it’s his office.

KNI GHT

Enj oyi ng the work?
M CHAEL

|"ve still got alot to |earn.
KNI GHT

Haven't we all?
M chael gathers his papers together.

KNI GHT ( CONT)
Tell me sonething, how s ny
little girl?

M chael picks up his briefcase.

M CHAEL
Karen’s fine. She said
sonet hi ng about [ unch..?

Kni ght wal ks with himout of the office and through the
enpty reception.

KNI GHT
How does tonorrow sound? Evel yn
woul d | ove to see you both.

M CHAEL
I1'"d |li ke that.

Kni ght presses the down button of the lift.

M CHAEL ( CONT)
Headi ng home?

KNI GHT
Not just yet. You know how it
is. No rest for the w cked.
The lift doors open. M chael steps inside.

M CHAEL
Good ni ght then.

KNI GHT
Good ni ght, M chael.

The doors cl ose.



6.

12.  EXT. SYDNEY HARBOUR BRI DGE NI GHT 12.

M CHAEL drives a luxury 4WD across the bridge, fromthe
hi gh nodern office towers of North Sydney to the city.

13. EXT. EDGE OF CHI NATO/MW NI GHT 13.

M CHAEL | eaves the expressway and turns off into a
rundown district. He parks his car and enters a shabby
old building. “Community Legal Centre”, says a sign.

14. | NT. COMVUNI TY LEGAL CENTRE NI GHT 14.

M CHAEL picks his way past the clientele of the crowded
| egal centre. The waiting PEOPLE | ook poor, and are
fromvarious ethnic backgrounds. Sone have kids, others
seem crazy or are under the influence of drink or
drugs. Most snoke. There aren’t enough chairs.

M chael reaches the harassed-|ooking centre
coordinator, ANNIE, who is tal king on the phone. He
waves hell o.

Anni e shoves a pile of legal docunents in front of him
She cups her hand over the handset.

ANNI E
Sorry, Mchael. W re frantic
toni ght. This one’s been
waiting a while.

She hands himan envel ope fromthe top of the pile.

ANNI E ( CONT)
Shoplifting.

M chael opens the envel ope. It contains depositions and
police nugshots froma shoplifting case; photographs of
a m ddl e-aged WOVAN.

M CHAEL
VWhat did she steal ?

ANNI E
Food. She's over there.

M chael | ooks up and sees the shoplifting wonman in the
waiting room She's the one with all the kids.

M chael smles at the woman; a genuine, conforting
smle. Surprised, she smles back



15. I NT. PCLI CE CLIN C NI GHT 15.

Two strong POLI CEMEN hold LILLA down as a femal e NURSE
roughly binds a bandage around a new plastic cast on
her broken hand.

One of the cops nods to the nurse, who grabs a pair of
sci ssors, and advances on Lilla. She kicks and grunts
| i ke an aninmal, but the police hold her arns and | egs
as the nurse grabs a handful of Lilla s Iong hair.

The scissors, held near Lilla' s face, seemto nesneri se
her, sending her off to another place, another tine...

16. | NT. PRI SON CANVP DAY 16.

LILLA is younger. The place is enclosed, old, with
beans of |ight com ng through holes in the roof and
wal | s.

She stands in a |line of WOVEN, young and ol d, who are
being forced to have their hair cut. They are guarded
by heavily-arnmed young SOLDI ERS in rag-tag uniforns.

Lillais next in line. The scissors approach. She
shakes her head, trying to avoid them Suddenly a
bearded man, GRKIC, who appears to be a commandi ng
officer to the others, stops the barber. He's a
handsome man, but there’s sonmething chilling about him

G kic puts his hand on Lilla s cheek and | ooks into her
eyes, smling. She shrinks back in fear.

GRKI C
(subtitled Serbo-Croatian)
No, | like her better this way.
17. | NT. POLI CE CLIN C NI GHT 17.

LI LLA screans. The NURSE and POLI CE hol d her down as
the first of her long hair falls to the ground.

18. EXT. M CHAEL’ S HOUSE NI GHT 18.

M CHAEL pulls up outside an expensive house in an

upmar ket suburb. The house is being expanded upward and
outward. There is builder’s junk everywhere, and a
wooden gangpl ank | eading up to the extensions.

The garage opens autonmatically to reveal another car
parked inside, a distinctive red BMN converti bl e.



8.

19. I NT. M CHAEL' S HOUSE NI GHT 19.

I nsi de the house, a TV shows the |ate night news. No
one is watching. A REPORTER speaks to the camera.

REPORTER (ON TV)
...the body of Ahmad Tariqg, an
immgrant fromthe M ddle East,
was found at his hone two days
ago. Al though police admt
there’s been no maj or progress,
there is specul ation tonight
that this nmay have been a race-
rel ated attack...

M CHAEL enters the big enpty house with his car keys.
He sees no one is watching TV and switches it off.

He noves through the house to the bedroom where a
woman, KAREN PAGE, lies on the bed with her back to
him This is Mchael’s wife, blonde, about thirty. She
sits up and stares at himresentfully.

KAREN
Where have you been?
M CHAEL
Wor ki ng.
KAREN

Most people think work is
sonmet hing you get paid for

M CHAEL
You know we don’t need the
noney.
KAREN
It’s not the noney. | never see
you.

M chael | oosens his tie and gently nuzzl es her neck.

M CHAEL
Let’s not fight.

She begins to soften. They kiss gently.
KAREN

|’ mworried about you. You work
too hard. One job is enough...

( CONTI NUED)
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M CHAEL
Shhh...

M chael s nobile rings.

KAREN
Don't answer it.

But the nood is broken. Mchael picks it up.

M CHAEL
M chael Page...Yes... Yes okay.
"1l conme strai ght away.

M chael starts tying his shoes back on.

KAREN
What’ s goi ng on?

M CHAEL
I”’mon call this week.
Renmember ?

KAREN
| don’t believe this.

M CHAEL
"1l only be a couple of hours.

KAREN
It’s the mddle of the night!

M chael ki sses Karen goodbye. She doesn’t respond.

M CHAEL
"Il be back as soon as | can.

KAREN
Way do you keep doing this?!

M chael | eaves.

20. | NT. POLI CE STATI ON CORRI DOR NI GHT 20.

M CHAEL follows a tough m ddl e-aged woman of fi cer,
Det ective Senior Sergeant ROBYN MANSFI ELD.

M CHAEL
Who is she?

( CONTI NUED)
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20 CONTI NUED:

MANSFI ELD
Christ knows. She doesn’'t talk.

M CHAEL
Fi ngerprints?

Mansfi el d shakes her head.

MANSFI ELD
No |.D. either. Nothing on her.
Not even any change.

M CHAEL
So what's the charge?

MANSFI ELD
Assault and battery. She half-
killed a guy in a pub. Nane of
Pirello. Put himin a cona.
Coul d be murder before the
ni ght’s out.

M CHAEL
Any Wi t nesses?

MANSFI ELD
Forensics will give us a solid
case.

M CHAEL
You sai d she hasn’t spoken.

MANSFI ELD
That’ s right.

M CHAEL
Way call ne then?

MANSFI ELD
She asked us to.

M chael | ooks at her quizzically.

Mansfi el d hands hima piece of paper as they reach the
door of the interview room

He | ooks at the piece of paper. It’'s a list of Legal

Aid and voluntary solicitors. The nane “M chael Page”
is circled.

( CONTI NUED)
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20 CONTI NUED:

Mansfi el d opens the door of the interview room M chael
| ooks up to see LILLA inside. She |ooks straight at
hi m

M chael is unsettled by her stare.

21. | NT. | NTERVI EW ROOM NI GHT 21

LI LLA sits, hands cuffed behind her chair. M CHAEL sits
next to her. MANSFI ELD i s opposite.

Wth her bruises and roughly cut hair, Lilla has the
appearance of a beautiful, captured wild creature.

MANSFI ELD
Al'l right, Houdini. Let’s try
agai n. What’'s your nane?

Lilla doesn’t neet her eyes.

MANSFI ELD ( CONT)
You nust be sonebody. Where are
you fronf

Lilla ignores her.

MANSFI ELD ( CONT)
Wiy did you attack M Pirell o?

Still nothing.

MANSFI ELD ( CONT)
Wiy did you go to the beach?
Where were you swi mrng to?

Lill a becones di sturbed as Mansfield stands and wal ks
behind her. She tries to turn in her chair, straining
at her cuffs.

Mansfield cones in close behind her.

MANSFI ELD ( CONT)
Maybe Pirell o was your
boyfriend. Screw ng soneone
el se, was he?

M CHAEL
Sorry, but I'’mreally going to
have to object to this.

( CONTI NUED)
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21 CONTI NUED:

MANSFI ELD
This isn’t a courtroom Page.

M CHAEL
And it isn’'t Nazi Cernany
ei ther. You shoul d phone the
transl ation service. W don’t
even know i f she can understand
Engl i sh.

MANSFI ELD
Oh | think she can under st and.

Mansfield cones in close to Lilla s ear.

MANSFI ELD ( CONT)
Can’t you darling?

LI LLA
(wi thout an accent)
Fuck you.
M chael is surprised. Mansfield sm |l es.
M CHAEL
(to Mansfield)
Can | talk to you outside?

Mansfi el d shrugs and goes to the door. M chael follows.

22. | NT. CORRI DOR NI GHT 22.

M CHAEL and MANSFI ELD are alone in the enpty corridor.

M CHAEL
| need sone tine alone with
her.

MANSFI ELD
What for?

M CHAEL
You' re ant agoni si ng her.
Anyway, it mght help. Both of
us.

MANSFI ELD
| hope you can handl e yourself.

( CONTI NUED)
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22  CONTI NUED:

M CHAEL
VWhat can she do?

MANSFI ELD
Hey, if you want to be on your
own with that you re welcone to
her. 1'I1 be back in five
m nut es.

Mansfiel d wal ks away.

23. | NT. | NTERVI EW ROOM NI GHT 23.

M CHAEL returns to the roomw th a cup of coffee. LILLA
| ooks at the coffee cup.

M CHAEL
Want sone?

LI LLA
You' Il have to hold it.

M chael seens unsure about approaching her.

LI LLA ( CONT)
| won't bite.

M chael holds the coffee to her lips. Lilla sips
thirstily.

M chael watches her while she drinks.

LI LLA ( CONT)
The beard doesn’t suit you.

M CHAEL
No?

Lilla shakes her head. M chael keeps watching her as
she drains the cup. Sonething about her fascinates him

LI LLA
Wiy are you staring?
M CHAEL
Sorry. You rem nded...it doesn’t

matter.
M chael reaches into his pocket for a business card.

( CONTI NUED)
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23 CONTI NUED:

M CHAEL ( CONT)
My nanme and nunber are on

there. I"'mjust here to
represent you tonight for now.
Soneone el se will probably be

with you in court.

He hol ds out the card, and then realises she can’'t take
it. He puts the card in Lilla s breast pocket.

LI LLA
Never trust a man with a beard.

M CHAEL
I’d like to help you.

She considers him

LI LLA
That’s a good suit. You don’t
do this all the tinme, do you?

M CHAEL
I"’ma solicitor for a merchant
bank - in ny other life.

LI LLA
@Quilty consci ence?

M CHAEL
|”mnot here to tal k about ne.

He notices her damaged hand.

M CHAEL ( CONT)
Did you do that to yourself?

LI LLA
It will heal.
M CHAEL
They said you tried to kil
your sel f.
LI LLA
Lots of people kill thensel ves.
M CHAEL

Wiy didn't you just junp off
t he hospital bal cony?
( CONTI NUED)
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LI LLA
| wanted to see the sea.

M CHAEL
Did you assault the man in the
bar.? M Pirello?

LI LLA
You sound |i ke a policenan.

M CHAEL
If 1"mgoing to defend you I
need to know the facts.

LI LLA
I can defend nyself.

M chael tries another tack.

M CHAEL
What can | call you? At | east
tell me your first name.

LI LLA
It’s not inportant.

M CHAEL
Wiy did you choose ne?

Lillais silent. She | ooks away. M chael is frustrated.
M CHAEL ( CONT)
Ckay. From now on you can waste
soneone else’s tine.

He stands and begi ns gathering his things together.

LI LLA
What was her nane?

M CHAEL
What are you tal ki ng about ?

LI LLA
You said | rem nded you of
sonmeone. What was her nane?

There is a | ong nonent between them

( CONTI NUED)
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23 CONTI NUED:

M CHAEL
We were kids together.

LI LLA
What was her nane?

A pause.

M CHAEL
Liljana. Lilla for short.

LI LLA
That’ s what you can call ne
then. Liljana. Lilla for short.

Slowy, Mchael sits down again.

M CHAEL
Way that nane?

LI LLA
It’s as good as any.

A pause. M chael considers her request.
M CHAEL
Al right - Lilla - tell me
what happened in the bar.

LI LLA
| don't want to tal k about it.

M CHAEL
Did you assault Pirell o?

She’'s sil ent.

M CHAEL ( CONT)
Lilla?

Lilla spins and sl ans her chair against the wall.
LI LLA
| said | don't want to talk
about it!

The noi se brings a uniformed COP running.

MANSFI ELD foll ows himinto the interview room

( CONTI NUED)
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MANSFI ELD
Take her back to the cells.

The cop leads Lilla away. Mchael is a bit shaken.

MANSFI ELD ( CONT)
Who i s she, Page?

M CHAEL
She says her nane’s Lilla.
That’s all | can tell you.

He goes to the door.
M CHAEL ( CONT)
"1l be back to see her
t onorr ow.

MANSFI ELD
It is tonorrow.

M chael | ooks at his watch.

M CHAEL
So it is.

Mansfi el d wat ches hi mas he | eaves.

24. | NT. HOSPI TAL WARD NI GHT 24.

DSS MANSFI ELD st ands besi de the bed of a big, bearded
man who's hooked up to a life support machine. He's

m ddl e- aged, nondescript. H's nanme is on a board at the
foot of his bed. This is PIRELLO

One of his eyes is very swillen, and there are nasty
brui ses and cuts on his face and body. A nurse, EVA is
near by.

EVA
He hasn’t had many visitors.

MANSFI ELD
Hs fam |y are overseas.
They’' re on their way here.

Eva nods synpat hetically.
EVA

| see.
( CONTI NUED)
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24  CONTI NUED:

MANSFI ELD
How long will he be Iike this?

EVA
Hard to say. W could stil
|l ose him O he could recover.
Have you caught anyone yet?

MANSFI ELD
Not exactly.

25. | NT. BATHROOM DAY 25.

Wapped in a towel, with wet hair, M CHAEL | ooks at
hinmself in the bathroommrror. He stares | ong and
hard, as if trying to see into hinself.

M chael raises his razor, and touches the blade to the
edge of his beard experinentally. Suddenly the razor
slips, and he cuts hinself slightly.

M chael frowns as bl ood seeps fromthe wound.

26. | NT. BEDROOM DAY 26.

Cl ean-shaven, M CHAEL noves into the bedroom where his
wi fe KAREN sl eeps in a tangle of sheets. He picks up
his briefcase, and noves quietly towards the door.
Karen wakes as M chael |eaves. She calls after him
KAREN
Don’t forget |unch.

27. | NT. LI LLAS CELL DAY 27.

M CHAEL sits beside LILLA on her bunk, reading fromhis
notes while she stares at him strangely.

M CHAEL
The barman says he saw you
sitting near M Pirello.
According to his statenment, he
was cal |l ed away. Wen he cane
back, he found the victim
unconsci ous. The police picked
you up near the scene - covered
in Pirello s blood.

( CONTI NUED)
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27 CONTI NUED:

M CHAEL ( CONT)
Your prints were found on the
bar stool which caused nost of
his injuries. Your shoes are
the sane size and type as the
attacker’s. Have you got an
expl anation for any of this?

Not listening, Lilla strokes the side of Mchael’s face
gently.

M CHAEL ( CONT)
What are you doi ng?

LI LLA
| knew you’' d | ook better
w t hout a beard.

She touches hi m agai n.

M chael takes her hand and puts it down. There is a
magnetismin the way their hands neet, but M chael
doesn’t acknow edge it.

M CHAEL
Have you been listening to
anything | said?

LI LLA
Everyt hi ng.

M CHAEL
And?

LI LLA
And what ?

M CHAEL
Look, Lilla. If you don’'t help
nme you're going to go to
prison.

LI LLA
I’ mnot going to prison.

M CHAEL
If 1"mgoing to construct a
defence | need to understand
your actions - | need to know
who you are.

( CONTI NUED)
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27 CONTI NUED:

LI LLA
You want to know who | anf

M CHAEL
Yes | do.

Lilla stands and wal ks to the door of the cell.

LI LLA
Al'l right. What do you want to
know?
M CHAEL
Where are you fronf
LI LLA
Far away.
M CHAEL
Wer e?
LI LLA
Eur ope.
M CHAEL

Can you be nore specific?

LI LLA
It’s not inportant.

Lilla brushes agai nst himas she wal ks past.

tries to naintain his focus.

M CHAEL
Are you a refugee?
LI LLA
No.
M CHAEL

Wiy are you here then?
She sits down next to him very close.

LI LLA
l"ma touri st.

M CHAEL
Do you have a passport?

M chael

( CONTI NUED)
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27 CONTI NUED:

LI LLA
Not at the nonent.

M CHAEL
If you did have a passport,
what would it say your nane
was ?

LI LLA
Liljana. Lilla for short.

M CHAEL
This isn’t a gane.

LI LLA
| didn’t say it was.

M CHAEL
Wiy are you so secretive?!

Lilla raises her legs and crosses her arnms over them

M CHAEL ( CONT)
Al'l right. Let’s concentrate on
the facts. This man you
al l egedly assaulted. D d you
know hi n

LI LLA
| thought | knew him

M CHAEL
What does that nean?

LI LLA
It was his fault.

M CHAEL
Are you admtting the assault?

LI LLA
No. He shoul dn’t have been
there, that's all.

M CHAEL
Did you attack himor not?

LI LLA
It was his fault he got hurt.

( CONTI NUED)



22.

27 CONTI NUED:

M CHAEL
Wiy was it his fault?

Suddenly Lilla seens very upset, close to tears.

LI LLA
You don't get it, do you? He
raped ne!
28. | NT. SUPERVARKET DAY 28.

DSS MANSFI ELD is in the checkout queue of a
super market. She puts her magazi ne aside while she
speaks to M CHAEL on her nobile.

Intercut with:

29. INT/EXT. CAR | N TRAFFI C DAY 29.

M CHAEL on the phone to MANSFI ELD. KAREN dri ves.

They pass a newsagent with a billboard: “Tariq' s Killer
Still At Large”.

M CHAEL
She says she was sexual ly
assaul t ed.

MANSFI ELD
That’ s crap. If she wants to
try that on she’s going to have
to be tested.

M CHAEL
She’s refusing to have an
i nternal exam nation

MANSFI ELD
Then you don’t have a case.

M CHAEL
How do you think the DPP wil |
see it? A young woman, on her
own. A large, strong, m ddle-
aged nman. No wi tnesses. The
forensic case is irrel evant,
and you know it.

( CONTI NUED)
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MANSFI ELD
Your client brutally assaulted
a def encel ess nman!

M CHAEL
Tell that to the judge, Senior
Ser geant .
MANSFI ELD

You haven’'t won yet.
Mansfi el d hangs up.

KAREN
Is that how you always talk to
the police?

Happy with his triunph, Mchael folds up his phone.

M CHAEL
I was polite, wasn't 1°?

KAREN
Wiy do you have to get so
i nvol ved?

M CHAEL
It’s ny job. It’s what | do.

KAREN
Sois it finished now?

M CHAEL
If the girl’s story checks out,
it’s a closed book. | can hand
the case on to soneone el se.

KAREN
You love it, don’t you, all
this crusading stuff?

M CHAEL
It’s good when you w n.

KAREN

Is that why you work all the
time? To win?

( CONTI NUED)
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M CHAEL
It’s not just that. It makes ne
feel alive.

KAREN
And how do | nmake you feel?

M chael doesn’'t answer.

30. EXT. PATI O OF KNI GHT MANSI ON AFTERNOON 30.

M CHAEL and KAREN sit at a large table with M chael’s
boss, CHRI STOPHER KNI GHT, and his society hostess wfe
EVELYN. These are Karen's parents.

There is a stunning view of the garden and harbour from
t he pati o.

They eat a beautifully presented neal.

KNI GHT
| nmust confess, Mchael, that
nmy notives in inviting you and
Karen here today were not
entirely honourable.

M chael stops eating.

M CHAEL
Is there a problemw th ny
wor k?
KNI GHT
Not at all. In fact I'd like to

see nore of you
M chael i s confused.

M CHAEL
W see each other every day.

EVELYN
(to Knight)
Get to the point, Chris.

KAREN

What Daddy’s trying to say is
he’s offering you a pronotion.

( CONTI NUED)
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KNI GHT
The firm s expandi ng, you need
nore noney for the extensions,
nore security for the baby-

M chael | ooks to Karen, astoni shed.

There is an

M CHAEL
What baby?

KAREN
Qur baby, silly. The one we're
going to have in eighteen
nont hs.

M CHAEL
Oh.

KNI GHT
It’s not just that you're
famly. You re sharp, M chael,
but we’'re not using your skills

properly. | want to nake you ny
new head of |egals. Double your
salary. You' |l have to give up

your charity work, of course...

awkwar d pause.

EVELYN
More w ne, anyone?
M CHAEL
It’s not charity work.
KNI GHT
What ever you call it. The

shining arnour act. Al that
nasti ness you deal wth.
Prostitutes and thieves and so
on. Time to nove on, don't you
t hi nk?

M CHAEL
I"’min the mddle of a case.

KNI GHT
Is it inportant?

( CONTI NUED)
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M CHAEL
Every case is inportant - to
t he peopl e invol ved.

KAREN
You said it was a cl osed book.
You said you could hand it on
t o someone el se.

M CHAEL
| can’t do that yet.

EVELYN
Chri stopher’s offer is very
gener ous.

KNI GHT
But | can’t keep it open
forever.

KAREN

Pl ease, M chael .

M chael feels their eyes on him He stands up.

M CHAEL
I"msorry. | can’t decide this
now. | need to think about it.
KAREN

What is there to think about?

M CHAEL
Excuse ne, please...

He | eaves the table and wal ks back into the house.

31. I NT/ EXT. KNI GHT MANSI ON AFTERNOON 31

M CHAEL wal ks through the naze of roons.

Trying to find a way out, he becones increasingly
frantic. He tries a glass door, but it’s |ocked.

At |ast Mchael finds a side door which opens. He falls
t hrough the doorway, gulping for air.

Dizzy, he drops to the ground. The nansion | oons over
him M chael lies on his back on the grass, breathing
har d.



